
ASSIGNMENT 7

Textbook Assignment: "Pho tography , "  chap te r  7 ,  pages  7 - l  th rough  7 -40 .

7 -1 .

7-2.

7-3.

7 -4 .

7 -5 .

7 - 6 .

7 - 7 .

De ta i l ed  schedu led  main tenance  fo r
camera equipment may be found in
wha t  pub l i ca t ion?

1. PMS cards
2. PH Basic
3. Shop procedures
4. MSDS sheets

Why i s  i t  impor tan t  to  r emove  the
ba t t e r i es  f rom cameras?

1. T o  u s e  t h e  b a t t e r i e s  i n  o t h e r
u n i t s

2. T o  p l a c e  t h e  b a t t e r i e s  i n  c o l d
s t o r a g e

3. T o  k e e p  t h e  b a t t e r i e s  f r o m
exp lod ing

4. T o  p r e v e n t  s w o l l e n  b a t t e r i e s
f rom leak ing  in to  the  cameras

What plane is  NOT part  of a camera
system?

1. The copy plane
2. T h e  p a r a l l e l  p l a n e
3. T h e  l e n s  p l a n e
4 . T h e  f o c a l  p l a n e

The scene being photographed is
s a i d  t o  e x i s t  i n  w h a t  p l a n e ?

1. The copy plane
2. T h e  f i l m  p l a n e
3. T h e  l e n s  p l a n e
4 . T h e  f o c a l  p l a n e

Enla rgements  o r  r educ t ions  a re
general ly accomplished by moving
what plane?

1. T h e  p a r a l l e l  p l a n e
2. T h e  f i l m  p l a n e
3. T h e  l e n s  p l a n e
4 . T h e  f o c a l  p l a n e

What plane is  also known as the
f i lm p lane?

1. The copy plane
2. T h e  p a r a l l e l  p l a n e
3. T h e  l e n s  p l a n e
4. T h e  f o c a l  p l a n e

T h e  i m a g e  s i z e  i s  a l t e r e d  b y
adjust ing what  camera component?

1. S c a l e s
2. A p e r t u r e  r i n g s
3. S h u t t e r  s p e e d  d i a l s
4 . F i l m  s p e e d  d i a l s

7-8. W h a t  t e r m  r e f e r s  t o  t h e  l e n g t h  o f
t i m e  f i l m  i s  e x p o s e d  t o  l i g h t
th rough  the  l ens  o f  a  camera?

7-9.

7-10.

7-11.

7-12.

1. Aper tu re
2. Film speed
3. S h u t t e r  s p e e d
4. Camera speed

What  type  o f  camera  au tomat ica l ly
s e t s  t h e  a p e r t u r e  o n c e  y o u  s e l e c t
t h e  s h u t t e r  s p e e d ?

1. S h u t t e r  p r i o r i t y
2. A p e r t u r e  p r i o r i t y
3. Fu l ly  au tomat i c
4. Manual

F i l m  s e n s i t i v i t y  i s  r e f e r r e d  t o  b y
what term?

1. PMS
2. ISO
3. MIL
4. SPD

What copy camera has the f i lm plane
b u i l t  i n t o  t h e  w a l l ?

1. Hor izon ta l  p rocess  cameras
2. Darkroom cameras
3. Gal le ry  cameras
4 . V e r t i c a l  p r o c e s s  c a m e r a s

Using a process camera,  how can you
make focusing images on the ground
g l a s s  o f  a  f o c a l  p l a n e  e a s i e r ?

1. P l a c e  e x t r a  l i g h t s  a r o u n d  t h e
copyboard

2. L e a v e  t h e  r o o m  l i g h t s  o f f
d u r i n g  f o c u s i n g

3. Leave  the  room l igh t s  on  dur ing
f o c u s i n g

4 . Open  the  aper tu re  wide  open

7-13. W h a t  d e v i c e  a l l o w s  c r i t i c a l  f o c u s
for maximum image resolution?

1. Microscope
2. Dens i tomete r
3. Durometer
4. Loup

7-14. How should you place the f i lm on
t h e  f i l m  p l a n e ?

1. Emuls ion  aga ins t  the  f i lm  back
2. Emuls ion  toward  the  l igh t

s o u r c e
3. Emulsion against  the vacuum

plate
4 . Emuls ion  toward  the

pho tographer
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7-15.

7-16.

7-17.

What  i s  the  t e rm for  a  weak  ace t i c
a c i d  t h a t  n e u t r a l i z e s  t h e  p r o c e s s
during f i lm development?

1. Developer
2. S t o p  b a t h
3. F i x e r
4 . Wash

What  t r ay  o f  chemica l s  i s  used  to
r e m o v e  l i g h t  s e n s i t i v e  c r y s t a l s
f rom paper  o r  f i lm dur ing  the
development process?

1. Deve loper
2. S t o p  b a t h
3. F i x e r
4 . Wash

Dur ing  p rocess ing ,  b rowness  o r
s t r eaked  images  resu l t  when  f i lm or
p a p e r  i s  k e p t  f o r  a n  i n s u f f i c i e n t
amount  o f  t ime  in  which  o f  the
f o l l o w i n g  p r o c e s s i n g  t r a y s ?

1. Deve loper
2. S t o p  b a t h
3. F i x e r
4. Wash

7-18. W h a t  i s  a n  i d e a l  t e m p e r a t u r e  f o r
p h o t o g r a p h  c h e m i s t r y  i n  a  f o u r  t r a y
development process?

1. 7 0 degrees
2. 7 6 degrees
3. 8 0 degrees
4. 8 6 degrees

7-19. For photograph development to occur
i n  l e s s  t h a n  i d e a l  c o n d i t i o n s ,
t empera tu re  va r i a t ion  be tween
deve lop ing  t r ays  shou ld  no t  exceed
what number of degrees?

1 . 5
2 . 2
3 . 3
4 . 4

7-20. W h a t  c o n d i t i o n  c a u s e s  r e t i c u l a t i o n ?

1. Warm developing temperatures
2. Coo l  deve lop ing  t empera tu res
3. E x t r e m e  t e m p e r a t u r e  v a r i a t i o n s
4. Rapid development procedures

7-21. Why should you NOT use your hands
to move f i lm or paper from one
d e v e l o p i n g  t r a y  t o  t h e  n e x t ?

7-22.

7-23.

7-24.

1. T o  p r e v e n t  r a i s i n g  t h e  t r a y -
t e m p e r a t u r e  o n l y

2. To  p reven t  t r ay  con tamina t ion
o n l y

3. T o  p r e v e n t  r a i s i n g  t h e  t r a y
t e m p e r a t u r e  a n d  t r a y
con tamina t ion

4 . To prevent  using tongs when
t h e y  a r e  n o t  n e c e s s a r y

Image development occurs at  what
s t age  o f  au tomat i c  p rocess ing?

1. A c t i v a t i o n
2. S t a b i l i z a t i o n
3. Squeegee ing
4. R i n s i n g

When shooting images with a copy
camera, how can you minimize camera
movement?

1. P r e s s  t h e  s h u t t e r  r e l e a s e
slowly

2. S t a b i l i z e  t h e  c a m e r a  o n  a
r u b b e r  p a d

3. A t t a c h  a  c a b l e  r e l e a s e
4. U s e  f a s t  f i l m

Elec t ron ic  cameras  use  wha t  sys tem
to  record  images?

1. Exposure ,  deve lopment ,  and
p r i n t i n g

2. C a p t u r e , enhancement,  and
d i sp lay

3. Exposure ,  deve lopment ,  and
display

4. Cap tu re ,  deve lopment ,  and
enhancement

7-25. E lec t ron ic  cameras  record  images  in
what format?

1. L a t e n t  i m a g e s
2. Magne t i c  impul ses
3. Bina ry  luminance
4 . Chrominance

7-26. U s i n g  a n  e l e c t r o n i c  s t i l l - v i d e o
camera, to what  mode should you set
the camera for maximum image
r e s o l u t i o n ?

1. F i e l d
2. Frame
3. D i g i t a l
4. CCD
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7-29.

7-30.

7-28.

7-27. W h e n  u s i n g  a n  e l e c t r o n i c  s t i l l -
video camera, wha t  to ta l  number  o f
f l o p p y  d i s k s  a r e  r e q u i r e d  t o  r e c o r d
37  images  a t  t he  h ighes t  poss ib l e
reso lu t ion  in  the  f r ame  mode?

1 . 1
2 . 2
3 . 3
4 . 4

In  a  rangef inder  camera ,  wha t  t e rm
d e s c r i b e s  t h e  o f f s e t  p o s i t i o n  o f
the  two  l enses?

1. Range
2. P a r a l l a x
3. P a r a d i g m
4. P a r a l l e l i s m

SLR cameras have pentaprisms which
a u t o m a t i c a l l y  c o r r e c t  i m a g e  o f f s e t .

1. T r u e
2. F a l s e

You  shou ld  se t  t he  f i lm  speed  d ia l
to  co r respond  to  wha t  pho tograph ic
v a r i a b l e ?

1. A p e r t u r e
2. S h u t t e r  s p e e d
3. F i l m  s e n s i t i v i t y
4 . F o c u s  d i s t a n c e

7-34.

7-35.

7-36.

7-37.

7-38.

7-39,

The amount of  l ight  from what
source  i s  measured  by  th rough- the -
l ens  me te r ing?

1. E n t e r i n g  t h e  l e n s
2. F a l l i n g  o n  t h e  s u b j e c t
3. Emanating from the sun
4 . Fa l l ing  on  the  su r round ings

What can you do to exert  complete
c rea t ive  con t ro l  over  SLR cameras?

1. Use  the  camera  in  the  au tomat ic
mode

2. Use  the  camera  in  the  semi -
automatic mode

3. U s e  a  s u p e r f a s t  f i l m  s p e e d
4. Use  the  manua l  over r ide

What  ac t ion  can  you  t ake  to  p rev iew
a  m e t e r  r e a d i n g  w i t h o u t  t r i p p i n g
t h e s h u t t e r ?

D e p r e s s  t h e  s h u t t e r  r e l e a s e
Stop down the lens
P a r t i a l l y  d e p r e s s  t h e  s h u t t e r
release
T r i p  t h e  c a b l e  r e l e a s e

1.
2.
3.

4.

What  se t t ing  main ta ins  the  camera
s h u t t e r  o p e n  f o r  a s  l o n g  a s  t h e
s h u t t e r  r e l e a s e  i s  d e p r e s s e d ?

7-31. S t e e l  s p r i n g  b l a d e s  t y p i f y  w h a t
t y p e  o f  s h u t t e r  c o n t r o l ?

1. L e a f  s h u t t e r s
2. F o c a l  p l a n e  s h u t t e r s
3. A p e r t u r e  p r i o r i t y  s h u t t e r s
4. S h u t t e r  s p e e d  p r i o r i t y  s h u t t e r s

7-32. Most 35mm cameras have what type of
s h u t t e r ?

1. 1
2. B
3. T
4 . 1 / 4

What  se t t ing  main ta ins  the  camera
s h u t t e r  i n  a n  o p e n  p o s i t i o n
i n d e f i n i t e l y ?

1. 1
2. T
3. B
4. l / 4

1. L e a f
2. F o c a l  p l a n e
3. A p e r t u r e  p r i o r i t y
4 . S h u t t e r  s p e e d  p r i o r i t y

7-33. What  i s  the  consequence  o f  f a i l ing
to  depress  the  f i lm  rewind  bu t ton
on the bottom of a  camera body
before  a t t empt ing  to  r ewind  f i lm?

For hand-held photography,  what
s h u t t e r  s p e e d  i s  t h e  l o n g e s t
recommended exposure?

1. 1 / 4
2. 1 / 8
3. 1 / 1 5
4 . 1 / 3 0

1. T h e  f i l m  w i l l  n o t  r e w i n d . 7-40. For optimum exposure during f lash
2. T h e  f i l m  w i l l  t e a r  t h r o u g h  t h e photography, w h a t  s h u t t e r  s p e e d  i s

s p r o c k e t  h o l e s recommended?
3. T h e  c a m e r a  w i l l  e j e c t  t h e  f i l m
4. T h e  c a m e r a  w i l l  e x p o s e  t h e  f i l m 1. 1 / 3 0

2. 1 / 6 0
3. 1 / 1 2 5
4 . 1 / 2 5 0
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7 - 4 1 .

7 - 4 2 .

To  cor rec t  images  tha t  have  b lu r ry
backgrounds  bu t  focused  cen t ra l
a r e a s , wha t  ac t ion  shou ld  you  t ake?

1. Refocus
2 . S t a b i l i z e  s u b j e c t
3. Use  a  s lower  shu t t e r  speed
4 . U s e  a  f a s t e r  s h u t t e r  s p e e d

On modera te ly  sunny  days ,  t o  s top
t h e  a c t i o n  o f  s a l u t i n g  s u b j e c t s
twe lve  fee t  away  pos i t ioned
d iagona l ly  toward  the  camera ,  wha t
shutter  speed is  recommended?

1. 1 /500
2. 1 /250
3. 1 /125
4 . 1 / 6 0

7-43. F o r  t h e  b e s t  r e s u l t s  w h e n
p h o t o g r a p h i n g  a  p l a n e  i n  f l i g h t  o n
a  sunny  a f t e rnoon ,  which  o f  the
f o l l o w i n g  s h u t t e r  s p e e d s  i s
recommended?

1. 1 /250
2. 1 /125
3. 1 / 6 0
4 . 1 / 3 0

7-44. A n  a p e r t u r e  i s  a l s o  r e f e r r e d  t o  b y
what term?

1. Diaphragm
2. Lumin ie r
3. f / s t o p
4 . R ing

7-45. What  t e rm desc r ibes  the  d iamete r  o f
t h e  l e n s  o p e n i n g  t h a t  c o n t r o l s  t h e
a m o u n t  o f  l i g h t  s t r i k i n g  t h e  f i l m ?

1. Diaphragm
2. Lumin ie r
3. A p e r t u r e
4. L e a f

7-46. T h e  b r i g h t e r  t h e  l i g h t  t h e  s m a l l e r
the recommended diaphragm opening.

1. T r u e
2. F a l s e

7-47. Which  o f  the  fo l lowing  f / s top
a d j u s t m e n t s  r e s u l t s  i n  t w i c e  t h e
a m o u n t  o f  l i g h t  s t r i k i n g  t h e  f i l m ?

1. f / 2  t o  f / 1 6
2. f / 5 . 6  t o  f / 8
3. f / 5 . 6  t o  f / 4
4 . f / 1 6  t o  f / 1 1

7-48 .

7 -49 .

7-50.

Which  o f  the  fo l lowing  f / s top
ad jus tmen t s  r educes  the  amount  o f
l i g h t  s t r i k i n g  t h e  f i l m  b y  h a l f ?

1. f / 1 6  t o  f / 5 . 6
2. f / 5 . 6  t o  f / 2 . 8
3. f / 2 . 8  t o  f / 4
4 . f / 8  t o  f / 1 6

O n  a  s t a n d a r d  l e n s  w i t h  f / s t o p s
r a n g i n g  f r o m  f / 1 . 2  t o  f / 2 2 ,  a t  w h a t
f / s t o p  i s  t h e  l e n s  c o n s i d e r e d  w i d e
open?

1. f / 1 . 2
2. f / 4
3. f / 5 . 6
4 . f / 2 2

On a 50mm macro lens with f /s tops
r a n g i n g  f r o m  f / 2 . 8  t o  f / 1 6 ,  a t  w h a t
f / s t o p  i s  t h e  m o s t  l i g h t  a d m i t t e d ?

1. f / 2 . 8
2. f / 5 . 6
3. f / 8
4 . f / 1 6

7-51. While aboard ship photographing
daylight  scenes with a 35mm camera
and 400 ISO fi lm, your TTL meter
fa i l s  and  your  hand-he ld  me te r
f a l l s  o v e r b o a r d . What  ac t ion(s )
shou ld  you  t ake  to  con t inue
shooting with minimum interruption?

1. Send down below for another
hand-he ld  mete r

2. D e l a y  a l l  a c t i v i t y  u n t i l
a n o t h e r  c a m e r a  a r r i v e s

3. Quick ly  change  camera  ba t t e r i e s
4 . S e t  t h e  c a m e r a  t o  f / 1 6  a n d  t h e

s h u t t e r  s p e e d  c l o s e  t o  4 0 0

7-52. What  i s  the d e f i n i t i o n  o f  t h e  f o c a l
l e n g t h  o f  a l e n s ?

1. How far t h e  l e n s  c a n  f o c u s
2. How wide a lens can focus
3. The  d i s t ance  be tween  the  l ens

p l a n e  a n d  t h e  f o c a l  p l a n e
4 . The  d i s t ance  be tween  the  l ens

o p t i c a l  c e n t e r  a n d  t h e  f o c a l
plane

7-53. Which  o f  the  fo l lowing  l enses  i s
cons ide red  a  long- range  l ens?

2. 35mm
3. 50mm
4. 58mm

1. 28mm
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7 - 5 4 .

7 - 5 5 .

7 - 5 6 .

Which  o f  the  fo l lowing  l ens  i s
recommended  fo r  por t ra i tu re?

1. 35mm-85mm macro zoom
2. 85mm-105mm zoom
3. 50mm standard
4. 50mm macro

Which  o f  the  fo l lowing  shor t - r ange
l e n s e s  i s  a l s o  c a l l e d  a  f i s h e y e
l e n s ?

1. 17mm
2. 24mm
3. 28mm
4. 35mm

Which  o f  the  fo l lowing  l enses  i s
recommended for  shooting a
panoramic  v iew of  the  s ide  o f  a
sh ip?

1. 50mm
2. 24mm
3. 105mm
4. 300mm

7-57. W h a t  l e n s  r e s u l t s  i n  t h e  l e a s t
d i s t o r t i o n ?

1. 17mm
2. 50mm
3. 200mm
4. 300mm

7-58. You  a re  a sked  to  pho tograph ica l ly
document damages from a crane
a c c i d e n t  i n  a n  u n s t a b l e  a n d
po ten t i a l ly  haza rdous  env i ronment .
What  lens should you choose to
remain  a  sa fe  d i s t ance  f rom the
d a n g e r  w h i l e  s t i l l  a l l o w i n g  y o u  t o
c l o s e  i n  o n  t h e  s u b j e c t ?

1. 24mm
2. 50mm standard
3. 50mm macro
4. 100mm macro

7-59. What is  the lens speed of  a  50mm
macro  l ens  wi th  f / s tops  r ang ing
f r o m  f / 3 . 4  t o  f / 1 6 ?

1. f / 3 . 4
2. f / 5 . 6
3. f / 8
4 . f / l 6

7-60. Wha t  ac t ion  shou ld  you  t ake  to
i n c r e a s e  d e p t h  o f  f i e l d  f o r  a n y
given camera?

1. Change  l enses
2. Open  up  the  aper tu re
3. S top  down the  ape r tu re
4. U s e  a  f a s t e r  r a t e d  f i l m

7-64.

7-63.

7-62.

7-61. Latent  images are formed when what
p a r t  o f  b l a c k - a n d - w h i t e
p h o t o g r a p h i c  f i l m  r e a c t s  t o  l i g h t ?

1. Base
2. Overcoa t ing
3. S i l v e r  h a l i d e s
4 . A n t i h a l a t i o n  b a c k i n g

Which  o f  the  fo l lowing  f i lm types
i n d i c a t e s  a  c o l o r  r e v e r s a l  f i l m ?

1. K o d a l i t h
2. V e r i c o l o r
3. Ecktachrome
4. Pana tomic-x

Which  o f  the  fo l lowing  f i lm- types
i n d i c a t e s  a  c o l o r  n e g a t i v e  f i l m ?

1. K o d a l i t h
2. V e r i c o l o r
3. Ecktachrome
4. Pana tomic-x

I n  t o t a l  d a r k n e s s ,  w h i c h  o f  t h e
fo l lowing  p rocedures  can  you  use  to
i d e n t i f y  t h e  e m u l s i o n  s i d e  o f  s h e e t
f i lm?

1. Rub  your  f inge r s  ac ross  bo th
s u r f a c e s  t o  f e e l  f o r  r o u g h n e s s

2. P l a c e  t h e  e d g e  o f  t h e  f i l m
b e t w e e n  y o u r  l i p s  t o  f i n d  t h e
s i d e  t h a t  s t i c k s

3. S c r a t c h  t h e  f i l m  w i t h  a
f i n g e r n a i l

4. S m e l l  t h e  f i l m  f o r  s w e e t n e s s  o n
t h e  e m u l s i o n  s i d e

7-65. W h a t  t e r m  r e f e r s  t o  t h e  s e n s i t i v i t y
t o  l i g h t  o f  a  f i l m  e m u l s i o n ?

1. L a t e n c y
2. F i l m  s e n s i t i v i t y
3. F i l m  s p e e d
4 . F i l m  r a n g e

7-66. Which  o f  the  fo l lowing  s i tua t ions
r e q u i r e s  a  f a s t  f i l m ?

1. An  ou tdoor  pe r sonne l  in spec t ion
2. Macro  work  on  a  de fec t ive  shore

p o w e r  c a b l e
3. C o p y  w o r k  u n d e r  t u n g s t e n

c a r b i d e  l a m p s
4. Dense  v iewgraphs  back l i t  on  a

copyboard

7-67. In  g raph ics  pho tography ,  wha t  f i lm
c l a s s i f i c a t i o n  i s  u s e d  m o s t  o f t e n ?

1. Monochromatic
2 . E k t a c h r o m a t i c
3. Panchromat ic
4. In f ra red
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7-68.

7-69.

7-70.

7-71.

Wha t  type  o f  pho tography  p r imar i ly
uses  o r thochromat ic  f i lm?

1. Copy work
2. P i c t o r i a l
3. X-ray
4 . Colo r

What  b lack-and-whi te  f i lm i s  used
m o s t  o f t e n  i n  p o r t r a i t u r e ?

1. Monochromatic
2. Orthochromatic
3. Panchromatic
4 . I n f r a r e d

Inf ra red  f i lms  do  NOT requ i re  any
s p e c i a l  c o n s i d e r a t i o n s  o r
t e c h n i q u e s  f o r  c r i t i c a l  f o c u s i n g .

1. True
2. F a l s e

I n  p r i n t e d  i m a g e s ,  t h e  p o r t i o n s  o f
s i l v e r  h a l i d e s  l e a s t  e f f e c t e d  b y
exposure  to  l igh t  appea r  a s  wha t
f a c t o r ( s ) ?

1. H i g h l i g h t s
2. Midtones
3. Foreground
4 . Shadows

7-72. E x p o s u r e  l a t i t u d e  i s  d e s c r i b e d  b y
which  o f  the  fo l lowing  s t a t ement s?

7-73.

7-74.

1. T h e  a b i l i t y  o f  t h e  f i l m  t o
r e c o r d  a  r a n g e  o f  s c e n e
b r i g h t n e s s e s

2 . The  amount  o f  va r i ance  in
e x p o s u r e  s e t t i n g  t h e  f i l m
a l l o w s  w h i l e  s t i l l  p r o d u c i n g
a c c e p t a b l e  c o n t r a s t

3. T h e  a m o u n t  o f  m e t a l l i c  s i l v e r
depos i t ed  in  any  one  po r t ion  o f
t h e  n e g a t i v e

4 . T h e  d i f f e r e n c e  i n  d e n s i t y
b e t w e e n  a r e a s  i n  a  n e g a t i v e

A pho tograph ic  p r in t  tha t  appea r s
s o f t  a n d  s l i g h t l y  o u t  o f  f o c u s  h a s
w h a t  a t t r i b u t e ?

1. G r a i n i n e s s
2. R e t i c u l a t i o n
3. P o o r  r e s o l u t i o n
4 . S h o r t  d e p t h  o f  f i e l d

Color  p r in t s  made  f rom f i lm tha t
h a s  p a s t  t h e  p o i n t  o f  f r e s h n e s s
have what appearance?

1. Yellow edges
2. E x t r e m e  r e t i c u l a t i o n
3. I n c r e a s e d  g r a i n i n e s s
4 . S h i f t e d  c o l o r  b a l a n c e

7-75. You should remove 35mm film from
cold  s to rage  wha t  to t a l  number  o f
minu tes  be fo re  use?

1. 3 0 minutes
2. 4 5 minutes
3. 6 0 minutes
4 . 9 0 minutes
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